
INTO A STREAM OF PASSING DAYS 

 
This piece is a love-song, born of deep need. The singer is presumed to be the woman who had been 

suffering from haemorrhages for twelve years, but worshippers are invited to identify with her, not 

only in believing that Christ is able to cure all disease, but also in seeing him as “the shore to which 

life’s boat steers”. 

 

Offered here as a hymn, the piece was originally conceived as a song to accompany a dance 

performed by one playing the role of the woman of the Gospel. (The dancer has given her name to 

the music). The song has been adapted to fit within the normal criteria of a hymn, that is: capable of 

being sung by a congregation, and organised on metrical principles.  

 

The hymn begins highly subjective in tone. In the context of this story the needy woman shows only 

a general awareness that she shares the world with other people. She is filled up with her own 

suffering, and, seizing the opportunity of having Jesus near to her, she has eyes only for him. Yet by 

the end she is claiming limitless power for her healer: “You will restore the flood-lost years”, 

thereby implying that he is able to heal, not just her alone, but, incredibly, still-rankling wounds 

from the whole world’s past.    

 

In detail, the lyric makes of the woman’s haemorrhaging a metaphor for her life’s hopes and 

dreams. She is disabled to the point that she can scarcely bear the weight of her soul; she is not able 

to make anything of her life, which she feels to be ebbing, drifting away. All her attention, that may 

once have been readily given to enjoying the gifts of living that every child inherits at birth, is now 

locked into her experience of suffering. She can do nothing to save herself from this invisible, slow 

dying. 

 

Then the third stanza speaks of overwhelming grace. In her desperation the woman could not have 

been expected to believe that “love from high…God Most High” was any longer relevant to her, let 

alone aware of her need. But it appears that, despite her apparent despair, she was able to recognise 

that hope-from-beyond-the-world’s-hoping had descended into the depths of human grief and 

suffering, embodying the answer to her and everyone’s longings for abundant life. “Silently”, she 

sings (in brackets, as though she dare not utter the impossible out loud), “stirs my heart to pray”. In 

the Gospel she said to herself, ‘If I only touch his cloak, I will be made well.’  

 

In Matthew’s Gospel it is very striking that there is none of the drama of Jesus asking, “Who 

touched me?” as is found in Mark and Luke’s account of the same incident. Here, after she had 

come up behind him and touched the fringe of his cloak, what happened was, simply, that Jesus 

turned, and seeing her he said, ‘Take heart, daughter; your faith has made you well.’  

 

At the start the hymn implies that the woman was too far gone in misery to exercise faith. The hymn 

thus represents what might be called the world’s unbelieving point of view. On this view faith is 

unreasonable to the point of being immoral; it is a distraction from the urgent need to put energy 

and resources to finding cures for the diseases that people suffer. Faith, on this understanding, is the 

despised ‘opium of the people’ (though it is doubtful that Karl Marx, who originated this phrase, 

meant it in that way).  

 

So the hymn actually embodies an argument in which unbelieving is compelled to back down in the 

face of faith’s experience that there is always more goodness to come. The woman, like Job before 

her, refused to Curse God, and die (Job 2.9).  

 

The fourth stanza may be thought the most significant, because of the emotional demand it makes 

on those who sing it. Each person is faced with the opportunity to cry out to Christ as the hymn has 

the woman cry out. (In passing, this ejaculation in its small way reclaims the power of calling on 

Christ from the language of the everyday world, where what is in origin the language of faith has 

become a mere expletive.) The hymn builds towards verse four and beyond, and singers are 

encouraged to open their open their hearts with their voices at this point. 


