
NOTES  

   
1. NOT PARRY’S JERUSALEM 

Parry’s rousing coronation introit I was glad 

(1902) has inspired the singer to want to “go 

unto the house of the Lord”. Together with 

playing on an instrument and making an ear-

splitting shout, stretching the body is said to 

constitute a Hebrew definition of ‘praise’. 

‘The city of gold’ is the ‘Celestial City’, as 

depicted in Bunyan’s Pilgrim’s Progress 

(1678).  

 

The fourteenth century author of The Cloud of 

Unknowing counselled “Strike upon that thick 

cloud of unknowing with a sharp dart of 

longing love, and on no account think of 

giving up.” 

 

The singer realizes that s/he will be unable to 

go on a physical pilgrimage. A plaintively-

expressed fragment of Parry’s setting of 

Blake’s Jerusalem sounds a reminder that 

daily life is as it is... 

 
2. WICKET-GATE 

Pilgrim’s Progress tells the journey of one 

who, overwhelmed by spiritual crisis, is 

directed towards “yonder Wicket Gate...at 

which, when thou knockest, thou shalt be told 

what to do.” 

 
3.WISE WOUND 

This text links a woman’s healing from long-

term haemorrhaging (Mark 5.25-34) with the 

tradition that honours the part played by the 

menstrual cycle in the creation and sustaining 

of human life. It is an expression of the 

counsel “on no account think of giving up”. 

 
4. NO ENTRY 

Freed from the delusion that Christian 

pilgrimage consists entirely of being 

spiritually ‘high’, the singer/pilgrim seeks to 

follow the contemplative way of Père 

Chaffangeon, an elderly parishioner of the 

Curé d’Ars (1786-1859). Every day he 

remained for hours before the altar, “without 

moving his lips, speaking to God”. The curé 

asked what he said to God, and received the 

reply, “He looks at me and I look at Him.”  

The singer/pilgrim hopes to be moved as the 

bride was moved in the erotic Song of 

Solomon. Being unable (for whatever reason) 

to gain access to the treasure that the Church 

guards, s/he echoes both Solomon’s bride and 

Mary Magdalen at Jesus’ tomb in calling to 

know if they “have seen my love.”  

 
 

5. DESPERATION 

A frustrated patient/client/customer who 

cannot get satisfaction, this pilgrim is 

justifiably angry! The Church should be open 

to all seekers, and helping them to find God 

(Isaiah 56.7).  

 
6. CONTRITION 

The effect of this outburst is to expose her or 

his personal limitations to the pilgrim. Rather 

than pursuing religion privately, the Bible 

many times exhorts us to clothe the naked; our 

failure to do so faces  us with judgement. In 

this song judgement is heard through the voice 

of Love in the poem of that name by George 

Herbert (1593-1633). 

 
7. ANGELS  

The emotionally-exhausted pilgrim falls 

asleep, and, like Jacob (Genesis 28), is visited 

by a dream intimating the closeness of heaven. 

In sleep the spirit of praise possesses the 

pilgrim, and comes to a focus in a reference to 

Jesus’ words to Nathanael (John 1.51): “You 

will see the heavens opened, and the angels of 

God ascending and descending upon the Son 

of man.”  

 
8. WAYFARING HOME 

‘Wayfarers’ acknowledges the dignity of 

beggars and their stories. (A definition of 

evangelism speaks of “one beggar telling 

another where to find bread”), and a brief 

piano prelude spells Hark, hark, the dogs do 

bark: the beggars are coming to town. 

 

The final stanza has the pilgrim quoting the 

start of Psalm 84: “How lovely are thy 

dwellings, Thou Lord of Hosts. My soul hath a 

desire and longing to enter into the courts of 

the Lord.” In contrast to the exuberance of the 

beginning, the songs finish on a quiet and 

deeply hopeful note.   

 


